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Figure 1: Final timeline of data gathering stage

This project struggled due to a lack of responses as a 
result of less than ideal communication from both 
respondents and the researcher. Some proposed 
improvements for repeat projects are thus:
● Establish communication with teachers sooner to 

allow for more response time
● Finalize list of schools earlier, decreasing 

communication time
● Present survey directly to a larger number of students, 

removing reliance on individual teachers’ responses
● Allow for flexibility in finalized list of schools, 

allowing for pivots if a satisfactory number of 
responses is not obtained from certain schools

Despite there being a massive amount of students of a 
wide variety of economic statuses wanting to learn how 
to play music, quality beginner instruments remain 
high in price. This both keeps people of lower income 
from humanity's greatest export, and withholds them 
from the numerous benefits that are to be gained from 
playing a musical instrument. According to researchers 
from The Journal of Neuroscience (2013), more than 4 
years of musical training early in life can quicken 
neural timing in response to stimuli like speech. This is 
just one of potentially many benefits that lower income 
people are withheld from.This project sought to answer 
what kinds of programs in schools were best to get 
instruments in the hands of prospective students, and 
whether or not such systems actually provide students 
with the ability to learn music.

Introduction

Final Data

Figure 2: Depicts the percentage of total student population enrolled in 
any music program compared to the total amount of music programs in a 
school. This was the only information able to be gathered.

Although the data supports a hypothesis that 
offering a greater number of ensembles increases 
the percentage of total students, this is far too small 
of a sample size to draw a real conclusion. Figure 3: Reasons for never playing an instrument/taking lessons among 

UK learners. Note that price is a consistent top two factor listed amongst 
children and a top three among adults. (ABRSM 2014) 
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Methodologies

      
Among two school districts, music programs were originally meant to be 
judged using an evaluation approach based on several criteria in two 
categories. Chosen based on ABRSM statistics and research from The 
Journal of Neuroscience the categories were:
STUDENT INTERACTION
● Number of students with four or more years in-program
● Number of students with two or less years of musical experience
ACCESSIBILITY
● Availability of instruments 
● Number of students borrowing instruments
● Number of students borrowing without owning an instrument
Then, high performing programs were to be cross referenced with each 
other for similar qualities, and those similarities were to be taken as 
important factors for a programs success (Number of ensembles, etc.) 
This data was to be collected via survey. Unfortunately, insufficient survey 
responses were gained to come to a conclusion.

Next Steps: What can be improved?


