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INTRODUCTION | RESEARCH METHODOLOGIES

In order to gain some insight into the differences between
Chinese and English translations of Japanese text, two
notable pieces of Japanese literature, Izu no Odoriko (The
Dancing Girl of Izu; abbreviated I1zu) and Norwegian Wood
(NW), are selected as the subjects of this research. The
former is a short story written by Yasunari Kawabata, who
won the Nobel Prize for Literature in 1968:; the latter is a
novel by arguably the most well-known Japanese writer In

CATEGORIZATION - a few categories of text were established based on the major components

of each story (i.e. “scenery,” “appearance,” “action,”)

- Then, specific passages that fall under each category are selected from each story and used
as subjects of this research.

- The categorization could vary from text to text due to the nature of each story.

AWKWARD SPOTS — where the translation sounds highly unnatural or deviates significantly

the contemporary world, Haruki Murakami. The aim is to o from original text (in other words, either lack in flow or accuracy)
gather the available versions of translations as well as 9} - These “problematic” passages might shed light on certain difficulties in the translating process.
the orlglna_l text, and compare specific passages from % - The way these difficulties are approached could determine the quality of a translation.
each version that can reflect the overall quality of the
translation. Eﬁi?‘ e «3. m:f‘ huin
ket DATA ANALYSIS AND RESULTS
Movie posters of Izu no Odoriko (1963) and Norwegian Wood (2010). Sample Passage Analysis from Norwegian Wood (all passages are analyzed in similar fashion)
BACKGROUND AND SIGNIFICANCE Corresponding texts are highlighted with the same color; “awkward spots” are underlined.
Japanese:
WHAT IS A GOOP TRANSL/_-\TION? _In the case of literature, t_he requirement is more complicated th_an é)z/ﬁﬁvj‘b\fzﬁ%‘:\ EHFDOFEIIEIC KD > T, SEOTINHA, b TWMLNZ & 5 KT TRPITENPA TV, IE
simply accuracy; it also requires clarity, naturalness, preserving the mood of the author, and being T2 2 13 e DI T DI TR o T, E o Tho b2 T LESTDR. i3 ST LS L L
culturally appropriate for the target audience, etc. (Zart). ER, FIITIED SIS ol MARERDNTLESTEDE, 55 WVIFNEER - -DIIEN S LA D 5T,
NS 071\_ ERRo D HIZHmE ., REZNT THM I, TOEVWTEELZBELEFIT Tz LFr—D X9
JAPANESE/H A& ENGLISH CHINESE/d L RHLORELEDbN T LESZONE LIV, (Murakami, 83)
e Japonic language family e West Germanic language family e Sino-Tibetan language family English:
e Influence of Chinese in vocab, e Many vocab influenced by other e Fundamentally different from Before | knew it, she had stopped talking. The ragged end of the last word she spoke seemed to float in the air, where it had
written form, and pronunciation Germanic & Romance langs Japanese despite their been torn off. She had not af:tually firlmished what §he was saying. Her words had simply evaporated. She had been t.rying to
e Direct import of European vocab (esp. French) connections go on, bL.Jt had come up against nothing. Somet.hlr.lg was gone now, and | was p.robably the one who had (ljestroved it. My
PS Conjtfgations for past, neggtive, e Non-tonal like Japanese e Tonal language (5 tones) words mlght.have finally reached her, taken their time to be understood, and obliterated whatever energy it was that had
]|coasswe(,:i _pott_entlal, a_nd \f[f)lltlonal e Latin script Sy —— l;:ehr;;f;zretzl’i::ji :r(: !Io)ng- (Rubin, 39)
orms; adjective conjugations - : - - .
« Complex honorifics systerr ° t(:e?]r;’:fa: ';’3;,{3;3‘;‘;‘,3;3@3,{6“ * o dcvf,’g:é‘sglggft;fe';°i;;’fe?;’ BB, RO, SEOTHOTHIEL, WAL, WK, WK, TR
(pronouns, conjugations, verbs) S ] (6 e erE e o Minimal honorifics BT LHT T, AKRMIEIESS HEUE T L, (BIECA TR LR, BT E T, WA m_ﬁﬁ'i%%ﬁnmﬁzo W F BIrh & FAL 3t
e Subject - object - verb e Subiect - verb - obiect Subiect - verb - obiect T B2, AR R g PR A, M AR TR0 4k s Ui v RO SR L) SR 2R PE, (Lin, 46)
J J o ollelel = verlo = Gl Chinese (version 2):
: . . . — R, ERIRECASAS I, BhaaiIE R, B RchEEr TR EZE R, TEMERER, ARSI A AR, R ENETE
AlE UL Tl STEE T [WT75 22442 (Clniness e eor of b ol WS 15652 ) PR R T, DT AR T2, A E A B A T, A T, R A BT, i
J. Martin Holman (English translator of Izu; 1957-) -~ M-A.In Jap lit from Jilin U; taught in Nagasaki U for 3 years BRI LR TR, 16 T BRRIAREAR T, PR B S A R 0 e B DA S P ST T, (Lai, 58)
- Ph.D. in Japanese literature from UC Berkeley - WesrwelRaEmm MUELET) ey I.T_S“Imp“ﬁed. CAnEsE e Translating to English tends to require more reordering and combining of sentences than Chinese does.
- Lived in Japan for 10 years; taught Jap lit ] Rhe SPONSe tf[) dllsapilatro:/a!(r]:rom.P.rofIFUJll.l(,’PE:er]S-ewlng e [eee e Chinese v1 sacrifices some literal accuracy for better flow of text; relatively plain and colloquial Japanese phrases
- Research chused on mid-20th century works, shows greater oyalty to the original work" (Chinanews) are translated with embellishments, i.e. idioms (/% i%/chengyu), making the tone stiffer and more refined/poetic.
esp. Yasushi Inoue & Yasunari Kawabata Ming-chu Lai/f8BIER (Chinese translator of NW; 1947-) e Chinese v2 takes a strictly literal approach. Vocabulary (kanji), phrasing, sentence breaks, and even grammar,
Jay Rubin (English translator of NW; 1941-) - Degree ?n agricultural econ from Chung Hsing U and horticulture are preserved to the greatest extent. The high accuracy comes at the cost of awkward word choice and poor flow.
- Ph. D. in Japanese lit from U of Chicago; taught from Chiba U _ _ - e The subtle meaning of the particle “ L % - 7= (shimatta)” is not, and probably cannot, be smoothly translated into
Japanese at U of Washington and Harvard i Ea.rllest and most well-known Murakaml tra.ng.lator in traditional either language. The subtle hint of disappointment in L % - 7= is lost almost all the time.
- "Getting whatever | get out of the Japanese text — Chinese; stay as loyal as possible to the original e The absence of subject in Japanese sentences is more readily preserved in Chinese than in English translation.
the images, the rhythms — then do the best | can Weiqu Ye/r{8IE (Chinese translator of Tzu; 1929-2010) e The abundant use of passive form of verbs in Japanese seems to be better preserved in English translation.
to write the English in such a way that I'm _ Chinese Vietnamese; majored in Japanese at Peking University
conveying what I'm getting out of the Japanese™ . vjsiting professor at Waseda, Gakushin, & Ritsumeikan U ACKNOWLEDGEMENTS / REFERENCES
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